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. PREFACE

,* 
Th* Seminar of 'Warisan Nusantara 2' (,znuHeritage Archipelago) which is

held on December l8,2al2 at the state university of semarang is an annual or
biennial seminar, especially in collaboration with universiti Malaysia sabah
(UMS) and several universities in Indonesia and Malaysia. The first seminar of
'warisan Nusantara I " (r " Fleritage Archipelago) was held in uMS in z0r r .

The topic ofthe serninar is "Preservation and Development of the Cultural
Archipelago through Ans and. I-anguages". It is organizecr to open a broader
perspectives to all speakers, experts, humanists, and academics from difibrent
disciplines to share about the issues rerated to the topic.

Alhamdulillah, this seminar has received a very wide responses frorn many
institutions and individuals. It is noted that there are l3g comparative speakers
coming from 45 institutions (universities and other institutions), one keynote
speaker, six speakers from five countries: Indonesia, Malaysia, Brunei
Darussalam, French, and Japan. They will contribute for the completion of the
proceedings of the seminar, as well as the acadernic accountabitity for the senrinar
comrnittee

Hopefully, the proceedings completed in such a short time c-a11 sa,ti.s$ the
expectations of its users. Thank you.

SemaI+t 
" 

Dlscembsr lT, ZAIZ

Chail.ruan of the Comrnittee
The' ser,ninar of "warisan l.,lusan tara 2,,

Prof. Dr. Iieqiep Rohe*di Rohidi. I\4A
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trL I KADITIOI{AL HOUSE \RAhL4ii GrlDAivGi TI{E NEGLECTED
r]I ]I,TT IIIAI, HNRITAGE OF i\ITNANGAKABAU'

H*rvend'
Usimr$l1a$ Andalas Padang

Abctr&ct
Th$ haditicnal house alsq called Rwnah G*dang gr rtmah adat i* me of

Minangkabau cultural heritage- The construqtion of ttre Rut*ah Gcdrng has
charactEristie featurcs showing differefices fum the other traditisnffl hqrses
exi*ti*g ,lcro$s lrxlolpsia. This cultm,at heritege is a stage likc hglls re*rose floom
lie rarging from 2.5 to 3 meters ftom tk grCIrgrd ler,rel" The rmf,s arp huffals homs
dtaped, point&d. The cuBrsides of the urall are tiltirg out frrming ar angle wider
ttrcn Dindirgdinding bapan luar berdiri miring keareh l+lar rnembentuk.-+*lt
besar dnri 90 depees so thfft principally the traditional house looks like
unsymmetrical rcctangle raises up wider. So that such construction causes ttre
upper space will foeeaare wider than the one of the lo?r.€r p,art, rausing the *ir
circulation frier. The house .consuction Bs?s no nail but rtther by ehislling sr
tying the building material one snother: r,rsually the larger materiatr is chislled, atd
tlre $nall ones are tied to one another.

At th€ b*ginring tlre firnction sf rumah gadang is as a houee to lire and a
tace in whieh the custormry ceremonies are lrcld- As a common living house, the
rumah g&ng pres€rl€s particular nrles. A marrird wom&n lives togethcr with
her children in the ramah gadang. Specilly &r an adult man {edrrM} is not
allo$red to rycnd the night in the rapwk gafuxg they re perrrdttsd to go to kd at
a small mssque lSur*uj belonging to resp*ctilc cornmunity within the clan where
they belong to" As a place where tlre eonsultation is held" the nrrndh gadang is a
building of activity eenter of all elans in direu*sion their cornmerl eoncer'ns. As a
plaec whsre tlp customary cerimonies are held tt*e ruwh gfurg becornss
inryort*lx i* poeitioring their ranking of dignitary level {Clan rnsmbcr} in a
"proper" position, arrd tfue appointment the adat lead€r {Wngtwlu} is tlrcre.
Nowadays" &e rvmatr gad*ng has been abardoned and it does not funetion ss a
living tlouse of the clan mEmber anymore. Somewhere else, probatily ttre rumah
gadang stil fu*stion as a facility in which the cersmcnied of adat are held such as

metrimorial and tlte cpoiatment tlre Penghulu, houever, sonrewherc else it lus

'l'up'tart. i;rtroclucing,.liscussirrrr. prc'sc-nted in "lrrternatii.rnal Sunirrar.{rclripelagtr
lltrir,-r",' 1(llr-' lreld hv F:rLrrltr ol'l.rlters nnil Arts- l.]nircrsitas Nc!.ri SL-nrrrang. Desentbc'r l8-
19 l0l:.

I Il.,rtran,li J)r)n rrl'[:akrrltr ol'Cultrrral KnorvL'rlct tinir. .\ntlalas (l)lrcltrnc). the [)ean oi
the sarnc Facultr.

:35
-:.. i
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'3ce.'rn.'an abanLlLured huildinc. and cvcn lllall\ tlf them have deteriorated ancl arc

tlat to lhe grt;und uithout an)'altelllpt of renesal and nlaiptzllltnce'

f 1.1" n:ryr,,r-o tt.if;S tfr r-liSl'rrss lhrt trlattcl' ttt' ntnttth gCtC{Ung *S a cttltttfe]
. r..1v F'Itit, r. "

heritage. cither its material in relation to the surroutrding nattlre or the torm of ii'

architecturc-. its tiurction. iis \\cll aS thc reason sLtch a hentage starls to unciers''

-t- ^ r'.--..ri...^.-t ,.I.,,,,..,J.,ti^- ,r^,i .,h,r.,lrrrr,-d hv itq sllnnnl'lino s{'rCieff'
iiiu irirrurrltri!.r svqi(.vutrv1i' !'r:e --'- t'r'

Ke1'rrortl: Rturruh Gtttltmg..fiurc'titttt. ctttl(tt,t(tt'.r', L'erenruru" sttstuitrubilit]''

Introduction
Nou.adl1's. Lhe rtrmtilt g,culung in i\'{irtapgkabau is afieacly out of LISB i]: '.

shor.rld he. There are t1(,[ s{.) Ilratrv t u,itth EiillLing: standing intactli' al'!d illo:'t ' '

rvhich are deteriorating to u'ait fclr thcir en'ls ancl even' a lot of them are flat tti 
" -

ground. In general. thc' rumah gadang has c-xperienced its primarl' I'trncti'' -

rlegrldaitrop t6r ir is n()t llladc trse lr1' the peopiu ul'\[irrttrrgk'il"ili 'i'; ii liilicti"'- '

irririnllr.nalrely ls rhe liying house of the clatt ctitntrttlllit)'. its a placc itl n'liiui'

matrilincal traelirione is inheriterl. as place to hokl a traditional cerenlotrl :L:; 
"

tlre cerctnottics of rredding. the apllointlllr'-nt Oi {'cnghulu' lhe uduicottsttltriii '

tlte clan ler,el irrrd sl) ort rr.lnrerl lo thc sustainabilitv ol- the clan. -\t the l':-'-

there urc 111a11)'trar.liliorral lttruscs treconte racatcd 1f i1[6ttt occtlpirllt' i]nd thr'

0nlv usc,l tirr it certitin titl1e so it ttiitkcr scllsc lllall\ ol thetn 
'lrc 

otlt (}i-orcier atr':

.J!.dn llllt]-rlt'.,r1tirh ljrll rrril: r'l!ld ('\'t'rl tlt,:r ;trc I'la1 ttl tlte grcrttntl '

t, t6is papL.r. rre uill scd that thc rumah gadart-u as a tratlitiottal cttlturai

6critagc <tf ,\.lilangl'ahau is the aiJeprle-d ff.sull crl'lhe j\hnarlgkalrart petrpic t() th'
. ,/ -t't t-,,.,,,.,/,,1.rr, ,.,rr//rtr.r/ ltr.l/rt //tti' //,'///t7.\' rtlV t;

cctrsr slcttt rIt IitC tLtliir.\t r,it .lllll(l/l!.(i!.1,!l.r L!ll!llr

i."t r,r. ,,cs,l's.cial i.tltd cc()s'stctrt cltattgr'-s ttl*'ard tltc csist,cc t>f t'tttttuli

gtttltutg in \{inangkahatr ntnr,. Iio\\' is the \linangkabatr social S]sLcrll rt thL-

FrfCSc.t crrtrsirtg ritc ir-rtrciit,rr,,i .i.!,,.i.1.ii;i'i,.il';';;;;;;;/;.q'l/l:l:.'{"' l:: th'--r'': :r i-f\r'r'('l;rtirrrr

of the t.trtuttlt !.Lt(lutr.g firnctional degr:rclatiorl t0 thc COt'ldition rrl pl'ccL)slstclll

srirroundittg \lirlangkabau u-hich alsp ltis uudcrgol)L' challges itlltl it ilocs tt":

Supp()ft tlfC eSt>tCnCe 0f tife rtttttttit yttrirttry. "rir-\ 
iii\li'! .iiii l()iiiJi'

Topognrphl uncl People of \linangkubau

Ilte t.1.urur.aph1 of \lrnangilabatr irrtcrrrrtrrtt()lr(!Lls trtrul lut .'i' lillls iliii:usll

*,hich sotl:etiltles there tlo*s il sr()nv ancl rapid currsllt rircr' Sotne trl tllc higil

.r.trrt,irs *rL, urr)*nt \terapi. Nlount Singgairing. \lotttit'l'arlilikat' \Itrt:lli

Ilr.rrrgsrr. an \ftrupt I'alalg belongilg t6 thc ritlges ttf ilrrkit Buri]'tlt irl

strnt$tra.stxrf (.)l- \\hiclr are xc{ive Itllcanos el1'littilrs vutcatric stltoke' tlt'-ush

ser.eral ol'gftich are l1()t actil'e an1'longcr. Silce thc $ettcr pttrt rit'r(rPt]glilfh\ ()t'

lln



tfuqlfu consist of higb mountaing therefiore, occasionally the wind blows

-ructy md is followed with torrential rain.
Flere and there, especially, on the slope and on the feet of the mountains

rurs a vas forest which whb'reviously full of big tree* and high enough, but now
tk trees are becoming the object of illegal loggrng and the beeter part of which is
made farm plantation. I;ong ago, there rcamed wild animals in the forest such as

boar, tapiq tiger, snake, bir,{ and so on, for the forest and its environgrent sti}l can

Leep iiieir systeiii of liviilg. 'Iodai:,,ho'*cver, lot of thcir habitat halr bccn robbcd
for the need of farm and plantation, therefore, most of the animals miglatfd on to
find their new habitat, and even they unreluctantly enter the pople settler,nent.

The people settlernent are scattered in the areas situated between the
mountains and the hills, and along the river bank which the fertile area for
*griculture of growing rice both dry and wet fields. On the slops of the hill or on
the height there stand the buildings of rumah gadang well ordered forrning units of
settlernent. Then the units of the settlement form Nagari*namely a tradisional
+illage of Minangkabau.3 A nurnber of nagaris still preserving the building of
.lp{eah gadang and up to now they can be fuund such as in the ntgari of
Balimbiang, Regency of Tanah Datar (lruatics,2002), nagari Muaro Labuah and

Abai in the Regency of South Solok (lriur and Herwandi, 2009).

,,r,, , Nagari is the smallest elhnographic territory in Minangkabau and is an

aulonomous territory. Naguri is also a cultural unit territory distinguishing one

nagari from another for each nagari has its own adat-istiadat showing the identity
*f nagari,although it is still in the sense of Minangkabau customary. In the past,,

,n{S!ri is governed by an institution namely the Assembly of Nagari (Kerapatan

Adat Nagari), based upon the principle,of democrapy whose member consist of
PeVryhahs of each clan prevailing in th-e Negari (Kato: 1977,43). The Assembly
of Nagari is tnrly an institution adat which has gn since long time ago. In the
previous papers, Herwandi (2010) stated that the Assembly of Nagari is an

institution carrying on the role called ollel, *age medan nan bapaneh di
Minangkabau. The institution of rnedan nan bapane& is an democratic institution
w-'hich has appeared since the era of neolithic-megalithic in Mi4angkabau,
Materially, this institution consists of a number of ordered menhir being
fuirctioned as a stone chair, then, a number of the stone chairs were ordered in
such a way to form letter U or in other f,crrmation. The function of medan nan

: ln the era of precolonial it is assumed that the number of nagari reached 600
inMinangkabau(Graves, I981. l4). In l9ll ntited 541 nagaris in l920about 567nagaris,
after some years later it rvas likely to happen a significan rduction. for in l93l it rvas

rir:tr.:d hotrt 531 nagaris prevailed in Minangkabau (Oki: lr977,?7).lt seemed to happen
because the Dutch started to organize its territory inMinangkabau, including sinrplifting
nttttrbers ol'nagaris in the colonial era. In the era of Inclependece uorvadays is noted as

nran_\ as 4i)8 nagaris (Effendi,2006). ;\bout nagari. see also" Dobhrin (l9lt3: 13).

237
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bapneh is not other than an open place in which a consultation was takeu$$

Sometimes, such a function is added as the arena in which the performance sholrffi

took place or the pertbrmance art of the local people. The function of tneclan nan

bupaneh as a democratic institution is carried on by the A_ssembly:t. *'*,:*,*

usually holdingr the activity of making consultation in the House of *YH;*
(Kerapatan' Aiat Nassrit ltlerwandi, 201 0). Nowadays, the House :t **tll, 5'q
jO;i" .O*pla*;rt i,irr#ne out the administration of Nagari fot the yU*iffi
is structurally headed by The Head of Nagari (Wali Nagari) and such a teUn ffi
wali Nagari is not recognized in the traditional adat of Minangkabau'a

The people of Minangkabau helong to Matrilinial parentage baed upo::l'

motheral descendant, prevailing in an umbrella of clan geneology unit consisting

of some wombs Qtaruik\, and each womb divided into a unit of communiry-

(kaum). The clan (suku) is lead by one or more Penghulus; the Womb tParuikt

womb is lead by an uncle - mother's brother a Tungganai or called mamak.run,ra.il*

1). and communfty (Koum\ is lead by a Mamak the head ffi
kaum. ln the past, ihe role of mamak was predominant 1nd decisiva iO'.4ffi

Minangkabau sociery but now the situation is quite otheryrse ihe1l1utt 1{ffi
degradlion. fhe mamak is not decisive anymore in the family of Minangka@

people. Ilsteatl, the mamak's role has taken over by the father of the n'hole lives-

In a traclitional people of Nlinangkabau there is a quite complex tamili*r

relationship traclisional, however. such a lamiliar relationship may becomc ''

meaningful social asset to empo\ler the social strelgth within the Minangkab:';

people. [n such a kinship relation there are are terms such as niniak, gaek' uttt';''

mamak, kemernkan, bako, anuk pisttttg, .s*mctndo. pasumandan, ipa, hisan.s ln tL.

past such a'liilship rglatiun alread3' sfrengthened the social ne{work as w.ell -'-'

strengthenecl the social resilient in l"{inangkabau bttt nou' such a social flgt\\'r.'i"'

l:as \\reakened and cvsn tcnd to cteISC.

In the traditional people of Minangkabau. the principle of cornmuttal r:rir'

has deeply planted in their behavior ercept those rvho have been damaged i '

negative extcrnal v'alues. The principle of community does not mean to reigl li,-

freedom of the cl6n member to act creatively in a permissible restrictions:alq

rvith the atlat rules. It means the people ol'i\;linangkabau prioritizr iioth indir idi: 
'

'Wali nagari rvas introduced in Drrtch colortiat era at the beginning oi

century, 
"orr"rp.i,.ling 

to the beginning era of colonial Dutih imposed its pou'"r

(Herwandi, 2012).\---- "- \ lViniak'is the nnother of mother or sister of mqther amak, whereas gaek is

brother of mother , umak (one generation obove mother)- Amak is a term of expressir'-t-:

mother. hftrmak is the trrother of mother. Kumanoknn is the son of ancle sister Qntttt;-'

Brk; ir th; family of father stde. Anak pisung is the chil of brother. Sumando is'
fr*iund ;i *;;r. Pasumandan is the mothir of husband of our daughter. Ip:
hushrtnd,'v,$b ct'brother/si$tsr of rvife (Katu 1{}77: 72}
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person and communal society. One has a full capacity as an individual person and

is deeply realized by the cornmunal people and the individual in person, but on the

contrary, an individual person fully realizes how important the society is-

principle of community in a certain respect is beginning to be disturbed since the

tradition ("Alam Minangkabau") collided with other cultural values such as

Western culture so that the community in a certain viewpoint has switched to the

individual values.

The Rumoh Gadang Construction: Result of Adaptation and Local Wisdom
o'Earth Quake Proofo

The traditional house (Rumah Gadang) is the one having particular

characteristic and showing differences from other traditional house construction

across Indonesia. The house is a stage like (Junus. 1971: 251). whose floor ranges

2.5 up to 3 meters from the gpound level. Its roof is acute lormed. pointed- f'he

outside rvalls stand tilting out to lbrm ar: angle of'larger tlran 90 degrees so that if
the the basic is seen, the Rumah Gut)ang looks like an unsymmetrical rectangle

raising up. Such a construction causes the upper space rvider than the lower one.

'l-lie sonstmction of this house uses no nail but by chisling or by tying one

material to another: usually rhe larger material is chisled and the srrtaller one is

tied.

The room/space in Rumah Gadang is usually called laniar and ruangi

Lanfar is the space from thu- tion to the back of'the house and is screend by

columns and the most back lanjar consists of series of rooms whereas two or three

laniars at the front part of the house just the vacant roofits being functioned on

certain occasion; {he room {ruang) is a serial roonl illnning tiom left to right also

screened by columns - usually the room and space have no screen in the front

part, it is called a space as a whole.

Though commonly a rumah gadang has a laclder at the liont of the house

jr"rst exactly at the middle space" there are solne places showing the difference n'ith

prcvalence such as in the region of Limapuluh rwtto parr of which are lr.lcated ai

the back of the house as in Agam it is located in the front left.

T6e kitchen is located diflerentl-v. Sometimes. it is particularly rnade and

1:cated on the right of the entrance aand sonretimes it is located ia a special room

at both end of the house. Anyhow, sometimes it is made separately from the

Rumah Gadang and is connected with a special bridge to the main building.

fhe traditional rumah gadang of Minangkabau is a cultural product of

\,linangkabau and is result of social interaction oi ttre people to their ecosystem.

,\t the beginning. materially. the nature provides the material ibr the construction

trf the Rttmuh {iatlctng such as column, floor. ivall, atrd materinls for roof. artd

23e



ladder. The clumn is made of iyon wood (Kato l()77, 49) which is big and long

enough whose diameter is more than 30 cms and the length is more than 20 up to

25 m. the ladder is made of wood, the tloor is made of wooden plank or bambotl-

wall is made od r.vooden plank and the roof is made of wine-palm mane' r\s a

turther clevelopment, at the preserlt there is other material replacing thern such as

the column and roof (the column is made of concrete, and the roof is made of

ccorrugated iron). T'his is truly due to several f'actors namely: Firstly, the area

surrounding the home settlement does not support it any longer for s better parts

of land surroung the village has been exploited in such a way for the sake of rice

growing farm and plantation so that the nature does not provide enough tree ally

more tome housing material Rumuh Gadang: the living tree is limited, there is

almost no tree reaching the diarneter of 25 up to 30 cm, ifany, it grow in a deep

{brest far away fmm the the people's reach so that it hard for the people to have

the building material tersebut. Similarly, the palm wine mane lbr roof for the tree

producing the mane is norv scarcely growing anci hard to find around the people

settlemen and if any it is quite limited. Secondly'. the technological syslenl and the

knowledge of people about modern techology that the have recognize modern

technglogy. The people have knou'n the concrete technology tbr column making

and corrugated metal technology using nail to lasten the rool though the

knowledge of the technology is still limited. The technological system and the

knor,vledge of modern technology orvnecl b-'- the people are much lnore practical

rather than the traditional one so it enables them to use it and switch to the neu

technglogical system. Thirclly, the easier transportation to reach the residcnt

seftlement enable the people to have the building material such as flerro concretc-

cement, arrd sr: gn needed by ihe new systetlr of technology they have.

fhe colstruction ruruah gcxlang" lorming a slage house fbr its tloor lies firr

{iom tlre ground (Junus, 1971 251 ), lavitared 2.5 - 3 ms lrom the ground shorving

there is adaptation of the Minangkabau people to the biotic environment prinrarily

animal. lt means the higher range of the l'loor to the ground. besides lunctioning

as a domestic animal enclosure it also rellect tlre tbar of the people f}om the u'llcl

animal to themselves or to their dornestic aninral-

The tilting roof and wall constructions of rumuh gadang reflect the peoplc

aclaptation to weather of Mirrangkabau topography running '-ln the trtipical

nrountains in which the change of seasons liequently occurs. In the rain,v. tlre raitr

*rirp mns severely so the tilting roof tlt to the torrential"rain to anticipate such a

lvearher con{ition that the w,ater nuuring dorvn on the roof quickl"v foll do$'n tcr

the ground without being absorbetl by the roof. \&here as in the sunny. the tilting

roof functions as to ban the sunshine tiom titlling on the roof to form 90 degrecs

angle that the floor of the rumah gadang in such a way that the temperattlre itt the

house do not grilln. Meartr.vhile, the ivall constntction of thc rttmah goclottg
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tending to tilt and form the angle of 90 degrees with floor is also to reflect the

adaptation of Minangkabau people to their surrouncling environment' mainly' the

wind blow and mountains surrounding. Since the rumah gadang is located on the

hilly area and the slope of mcuntains, probably the wind blow always goes

swiftly. Therefore, the tilting wall construction of rumah gadar+g is very much

helping to blocking the wind blow. Yhe wall larger corner which is larger than 90

degrees may switch parts of winci blow when there is fast w'ind storms the body of

the rumah gadang. Such a wall comer is to weaken the rvind blow from outside

for the wall directs wind blow more to the ground preventing the wind from

colicling to rhe wall frontally. As for the wall tilting outward'*'il make the inner

space of the ramah gadong rvider. This situation very is very condusive to the air

circulation inside the ho,r**. The air coming into the the house immediately

experiences rotary process since it does not come &cross any significant block

inside the rumnh gadangbecause the wall tending to tbrm the angle larger than 90

degrees is verY much helPful'

In general, the Rumah Gatlalg is located on the slope of mountain' within

the ring o{lbe of course there tiequently occurs earthquake (hypocenter)"|hough

there is still no research on it, it can be taken for granted that the rttmah gadang

tilting construction. ve(ically unslmetrical is a reflection local indeginous

1S1.ukri, 2009), having thought of the earthquake eflbct (Wimra ?009)' for the

$ronger the shake gf the earthqlake does not make tlrc rumuh gadang collapse

cverr it just true strengthen the constructio n of the ramtth gatlang'i

Functional Degrade: An Abandoned Runtuh Gadang

Initially. the function 6f the rumah gutlang is as a |ivilg house and a place

ln rvhich the arJat ceremon!' is held' At the beginning of l gth century a rumuh

gittlang, according to Dobbin is qccupied hy 60 - 80 mernbers of clan' Even'

*cconling to him, as he cited t}om Rafles, a rumah gculang at Simarvang was

oer:upieiby 150 of communitv members. The number depended on the quantity

clf the clan group nrember (Dobbin, 1983' l3-14)'

As common livirig house. the the Rumah Gutlung preserves particular

,ffi:l*s. Each married woman occupies one room. The youngest wOman occupies

-the most front roo and the elclesl one's t-oonl is next to the kitchen' Wheresa the

;,'i{Er,enile woman occupies other room. Particularly, the aclult men are not allorved

flil-' 6 Accordins to Eko Alfares" Don of Architecture of Faculty of Civil Engineoring

furmning univJrsity of Bung l{aua {uBH} padang the architecture of rumah gadang

ffirr.**uJr, in building the nrmah gadang it actually shows that since long time ago

ffiiirirr*kabau peopte-has for a long time adopted the building technique of an earth

fue p*of hour" (http ://www'harianhal uan'com)'
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to to go bed in th:* Rumah Gadang, they are permitted to have a sleep at a small
mosque (surau) belonging to each kaum in their clan. As a place tbr making
consultation, rumah gadang is a building of activity center of of rnembers of the
kaum in discussing a common concern.

As for a place in which the adat ceremony rakes place, the rumah gadang
is becoming important in positioning the tegree of their dinitory (the calan
member) in a proper position "h€r$rlat"and there the appointment of the penghtitt
takes place' The rumah gadang is also functioning as a place in r,vhich the sick
f'amily member is treated, in such a case the rumah gacrang prays a rore as a
hospital for all members of the clan including the n rr, *ho spent the night aw.ay..
from home or stayed in the rumah gadang.In this respect, if a man is supposecl to
approach his inevitability, therefore he will be taken to the rumah gaclong tor
treatment till he recovered died.

usuall, the rumah gadang the number of rumah gadang rooms is usuarrr
odd starting from 3. The colrlmon number of the room is .seven but there is also a
rumah gadang that has as man)'as l7 rooms as fbund in nogari of Sulit (.lsnus.
l97l:251). The traditional house u'hose rooms are the most nolv fbund irr rhe
nagari of Abai in South Solok as many as 21 rooms (Nur and Herrvandi 2009:20).

Certain rooms in rumah gadang has particular {unction: the roonr is
usually small with the size 2x3 rns" it just carries one bed. one cupboard or chesr
and a little room to move so the rurom is only use for sleeping ancl dress I'ittins. lt
is inrpossible io use it fbr other activit.v.Ihe yacant roorns in lionr of the r(x)nr irrc
used for special room for the room occupant as a place for rtrink and waitipg tbr. a
guest' The laniar or unoccupied room in front of the room located in thc. nriddlc
part is also r-rsed t<} w'ait and toscr.,'e the guest of tlre room occupant living in t6c
rooln' The rooms are also trsecl fbr the ruom occupant to relax and play, lbr lirp
among them. 'I'he firnction switches a little bit when in the rumah gaclang therer is
held an adat cerernony so the closest room is the one used to serve the aclat lcaders
of rumah gadang incltrding the guests, meanwhile the members of the rumah
gadang occupants and men of the same clan together with them sit tcgether sit at
the most front, almost next to the front wall of the rumah gadang.

The rooms of the-ruanganr rumah gadang is a mirror of the community
pn'nciple of Minangkabau p*opi" liking to rive communaily in the famiry, paruik,
clan, and so on. The rooms are also to symbolizes the hornogeneity and
heterogeneity of the people, it means the clan, on.one hand is a homogenous
social organization, however, the farnily existence in the clan shows the
heierogenity in the clan for the family existence and person are recognized so far.

, ,, _, 
A-l-it now develops, certain parts have urdergope changes. The ftinction of

ffif ryTs as a living house does not occupy u-a8*inaniposition any;;;r..
ffir&: uot use the Rumah Gadang as their living room.
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In one of his papers, Umar Junus assumed that ntmtth gadang will
disappear shortly for it can be said that there is nobody build a new rumah gadang

any more (Junus, l97l 251). [{amka also stated the rumah gadang has been

abandoned by the Minnagkabau people, the house has no more dignity in the

society of Minangkabau. In a poetic word" it was stated by Hamka how- the rurnah

gadang has become a building abandoned, it has lost the spirit. "lah lengang

rumah nan gadang, ilenjang titluk berluluk lagi. " (llamka' 1984: 69).

Such a matter is truly due to the people of Minangkabau has tended to live

in a nuclear family-* eternal triangle: Mother, Father, and, Child(ren) in w'hich the

full responsibility is fuli held by the Father (Husband). The mother's brother does

not play a dorninant role any longer in raising hisniece and nephew. All the needs

of the children is taken over by the father/husband. This is immediately strongly

supported by the rapid development of individual value which is deeply rooted in

the people of Minangkabau caused hy the collision of its culture with the other

ane either Islamic or western culiure. Ilesides. such a situation is also rvorsened by

the rapitl development of clan menrbers populaticln causing lhe rumuh gudttng is

t,ahlsto accornodated the clan rnern'bers any' more live there .

Furtherrnore, since the r,,alue system developing in such

r*umah gadang does not function as it did before, hotn ever., it

iymbot of clan and is used in ?L given time such as on the

ceremott)'o fbr example , the cerernony of the Penghulu

ryrmonial ceremony. It fiIeans, on current days the Rumah

'*y ant house", Ionely, useless exept just only in the cerernonial

ry%e Rumah Gadang is the result gf adaptation of Minangkabau people
.;.:.'*uith their ecosystem. At initial phase, actually all material of R,umah Gadang was

provided by the environment, however, due to the ecosystem exploitation, the

iroo*ent is not able to provide the building material for the rumah gadang rn

,,,' adequate limit so that to maintain. The rumah gadang' is dif{icult- 
3roueh

i"&ougn there are altemative material such as ferro-concrste and comrgated iron.

r,,,i . : The rumah gadang become tiie heritage further abandoned in step with the

f1g*r*rg"* occur in the social system in the Minangkabau people making the

is4priq of rwmah gadang swttches that is it just lookl like a qymbol and emblern

fdf *e clan existence used o:rly in agiven ceremonial even.

{L $HAy CaUSes the

function just as a

occaslon of adat

appsintment and

tir'rt*ng becomes

m0lTtent.
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